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																																																									1	Males	dominate	in	both	producing	and	consuming	political	cartoon	art	in	both	English	and	non-English-speaking	cultures	(see	Bernheim,	2008;	Lent,	2010;	Kian,	Fink,	&	Hardin,	2011).	2		In	our	discussion	of	contemporary	cartoons,	we	speculate	that	the	lack	of	exemplars	may	reflect	a	horror,	exacerbated	by	a	"shouting"	of	the	visual,	that	is	simply	too	sensitive	to	joke	about.				Sometimes,	however,	the	political	cartoon	is	meant	to	signify	a	“collective	effervescence”	(cf.,	Durkheim,	1976[1915])—of	horror,	sorrow,	angst,	or	other	dominant	collectively-perceived	feelings	or	attitudes.		Examples	might	include	cartoons	that	celebrate	the	ending	of	a	drawn-out	war,	that	simply	state	"RIP"	to	a	beloved	figure's	passing,	or	that	serve	to	effectively	bring	imagined	communities	(e.g.,	Agamben,	1993;	Anderson,	1983)	together	over	a	significant	event	like	9-11,	the	UK	7/7	London	bombings,	or	the	Boston	Marathon	bombing.		Though	these	types	of	cartoons	re-instantiate	the	ideology	that	members	of	a	nation	or	collective	are	all,	in	fundamental	ways,	alike,	they	also	act	to	reinforce	the	sacred	nature	and	taboo	space	that	their	topics	may	signify.		They	act	as	reinforcers	of	the	taboo,	and,	in	these	collective	cases,	rarely	advance	understanding	or	any	‘perspective	by	incongruity’	(Bostdorff,	1987:	45).		Their	purpose	is	more	sublime:		to	"express"	the	inexpressible.	3	In	some	ways,	this	reading	is	not	unlike	Festinger's	(1985[1957])	concept	of	"cognitive	dissonance,"	whereby	initial	difference	is	resolved	by	the	agent.			4	A	generous	alternate	"reading"	of	this	cartoon	might	see	the	handoff	as	the	beginning	of	a	fumble,	a	loss	of	possession	by	the	offensive	team.	5	This	so-called	“unethical”	tactic	is	ironic,	especially	to	North	Americans	who	remember	that	the	American	Revolution	was	in	large	part	won	by	the	use	of	guerrilla	tactics.		While	British	Redcoats	stood	in	formation,	the	American	insurgents	hid	behind	trees,	bushes	and	rocks,	taking	shots	whenever	they	could.	6	We	say	"disingenuously"	because,	as	many	critics	have	pointed	out,	the	declaration	of	war	against	an	abstraction—in	this	case,	"terror"—is	illogical	in	the	way	"war"	had	been	conceived	prior	to	this	moment.		The	declaration,	however,	worked	to	naturalise	nationalism,	patriotism,	and	created	a	logics	of	its	own	that	allowed	for	counter-measures	against	any	people	that	its	instigators	might	want	to	name.		Thus,	based	on	this	logic,	Bush	entered	into	a	military	action	within	Iraq—and	against	Saddam	Hussein	particularly—with	a	thinly-veiled	excuse	of	seeking	Weapons	of	Mass	Destruction.		This	claim	itself	was	also	disingenuous,	as	has	been	demonstrated	elsewhere	(e.g.,	Kellner,	2002b;	Rudd,	2004).	7	Though	there	have	been	a	few	newspaper	content	analyses	of	sport-related	events	or	people	(e.g.,	the	1996	Euro	football	championships	(Maguire	Poulton,	&	Possomai,	1999a,	1999b),	the	paucity	of	specifically	sport-war	cartoons,	to	our	knowledge,	has	resulted	in	no	content	analyses	thus	far.			8	See:	https://www.google.co.uk/search?sa=G&hl=en-GB&q=9+11+political+cartoons&tbm=isch&tbs=simg:CAQSlwEJZhBm2Bj6EHAaiwELEKjU2AQaBAgDCAoMCxCwjKcIGmIKYAgDEiitCIwD-Qn6Aa4IlgP4CZIElAyTA8orhjjiOcU2zz28Oc0ruD3jOcwrGjCiDhgn065-x1_1mnUDAFJw8NMxceUiC-QNOPHANhydMbyUm6_1Y8ygLMTtfm1x6zNuUgAwwLEI6u_1ggaCgoICAESBIyaq_1MM&ved=0ahUKEwjN4MP83pbOAhUsDcAKHQlMBREQwg4IGygA&biw=1366&bih=635	9	There	are	a	few	exceptions,	at	least	in	comedy.		According	to	Sneed	(2013):		"Not	every	9/11-themed	joke	landed	however.	Gilbert	Gottfried	bombed	with	his,	given	at	a	roast	a	few	weeks	after.	'I	have	a	flight	to	California,'	it	went.	'I	can't	get	a	direct	flight—they	said	they	have	to	stop	at	the	Empire	State	Building	first.'		It	was	met	with	crickets	and	a	'too	soon.'"	Thus,	Gottfried	demonstrates	that	some	subject	areas—actual	deaths	of	people	we	valorize—are	"taboo."	They	are	only	taboo,	however,	to	the	dominant	or	affected	group—not	to	those	subordinate	group	members	who	die	at	the	hands	of	the	dominant.	10	During	the	time	taken	to	write	this	paper	the	“London	Olympic	Bowling”	cartoon	has	disappeared	from	the	Internet.	We	do	not	know	why	this	is	the	case,	but	we	are	aware	of	the	conditions	that	now	face	cartoonists	post	the	Charlie	Hebdo	attack.		11	"Uncle	Sam"	as	an	icon	that	"always	referred	primarily	to	the	government	of	the	United	States	rather	than	the	nation	as	a	whole"	(Morgan,	1988,	p.	33)	has,	in	turns,	reflected	to	the	world	a	benevolent,	welcoming	spirit;	a	maligned	collective,	attacked	by	forces	of	evil	(e.g.,	Pearl	Harbor,	9-11);	and,	more	recently,	an	invasive,	corrosive,	hegemonic,	imperialist	superpower.		A	possible	
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																																																																																																																																																														reason	for	this	morphing	of	such	an	icon	may	be	the	overt	and	explicit	merging	of	corporate	and	governmental	interests	in	the	recent	history	of	the	United	States.	12	War	cartoons	without	sport	themes,	like	those	of	Hans	von	Stengel	and	Karl	Frederick	Widemann	in	World	War	I	and	Bill	Mauldin	in	World	War	II	(cf.,	Lamb,	2007,	pp.	723-724),	reflect	this	trend.			13	See:		https://www.google.co.uk/imgres?imgurl=http://media.npr.org/assets/img/2010/10/25/bd-loses-leg_custom.jpg&imgrefurl=http://www.npr.org/templates/story/story.php?storyId=130815184&h=316&w=1000&tbnid=QJio5THTu5FjPM&tbnh=126&tbnw=400&usg=__Tx_Jmk5Dm35674pt-earj-IJWhk=&hl=en-GB&docid=TviCYYx6U8wSLM	
